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believe that any attempt to rebuild will cause them to fall back into the “trap” of metaphysics. Nowa—
days many writers literary scholars and critics are beginning to wonder whether the poststructuralist way
of thinking and its analytical methods can still be applied to the interpretation of contemporary literature.

They try to find new methodologies open up new territory in the fields that poststructuralists abandoned

and infuse new spiritual content into old materials. A focal point of their work is the study of new con-
cepts of corporeality and centering. This article will introduce the concept of the ostensive sign developed
by American cultural theorist Eric Gans. It will also apply these theories to new modes of gender con—
struction in selected European fiction since the late 1990s and explain why a poststructural interpretation

is no longer suitable for the analysis of these novels.

Two Master Dramatists: In Memory of Marcel Pagnol and Sacha Guitry
ZHU Xiaojie

In the 1930s the birth of sound film ushered in a new age of the marriage between drama and film
and a golden age of French cinema as well. Marcel Pagnol and Sacha Guitry two famous dramatists cre—
ated classic pieces in the history of films with their profound stage experiences and innovative story-telling
techniques and were widely acclaimed as two master dramatists. The present paper in a chronological or—
der attempts to compare the two dramatists with regard to their experience of making films film lan—
guage chronological and spatial factors and style of their works analyse their respective contributions to
the film art and finally reflect on the merits and demerits of “dramatized film”. The year 2015 is the
120th birth anniversary of Pagnol and the 130th of Guitry. The paper is therefore an tribute paid to the

two masters.

Feminist Spatiality and Class Consciousness of Gaskell’ s Political Imagniation in
Mary Barton
FAN Yiting
Gaskell among other early and mid-Victorian novelists addresses women’ s access to industrial

urban and legal spaces to mediate class conflicts and economic struggles. By focusing on body politics and
feminist agency of Mary Barton the titular heroine of the novel this paper seeks to study the novel by
way of Marxist space analysis. With such spatial adventures in the public sphere the heroine not only
transforms herself from an individual consumer to the spokesperson for the proletarian class conscious—
ness but represents the novelist’ s gendered political imagination of a Lukacsian recuperation of proletari—

an image as a whole.

Appropriation and Transvaluation: Proba’s Cento from Virgil
GAO Fengfeng
The cento composed by Proba in the 4th century is a patchwork consisting exclusively of lines and
halfdines taken from Virgilian corpus and it gives a brief account of Genesis and gospel narratives. The
paper begins with a brief discussion of cento as an ancient literary genre focusing on its salient features
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and compositional rules. Then the paper will analyze how Proba appropriates and transforms Virgilian
verses for her own agenda. Christian centos break classical texts into pieces and then reconstruct these
fragments into a new unity. Proba’s work can be taken as a playful way of appropriation and transvalua—
tion of classical heritage and it also explores diverse ways in which the Bible and classical epic could in—

teract with each other.

Distorted Selves. On Reconstruction of “Free Women” in A Whistling Woman
CHEN Shubo

This paper investigates A. S. Byatt’ s reconstruction of the existence of so-called “free women”
during the second wave of feminism in A Whistling Woman. Beginning with a discussion of imageries of
“metamorphosis” and “disguise” the present paper attempts to illustrate the illusion of those women’ s
self-styled “freedom”. They are in fact distorted not only as a result of demonization by patriarchal cul-
ture but also as a consequence of their own disguises which are adopted as a means of survival in socie—
ty. Those “free women” thus suffer from denigration and the torture of living a double life. In addition
they are troubled by emotional isolation and a lack of sense of belonging. On the one hand by exposing
the injustice of die-hard patriarchalism Byatt expresses her sympathy for their struggle for self-develop—
ment; on the other hand through re-examining those modern women’s “selves” she argues that exces—
sive pursuit of selffulfillment can also be an imprisonment which prevents them from enjoying the es—

sence of “freedom”.

The Description and Construction of Contemporary Englishness in Julian
Barnes’ s Fiction
WANG Yiping
Facing the challenge of modernization and globalization England like other European nations is
threatened with a growing crisis of national identity. Under this circumstance the significance of Julian
Barnes’ s fiction and its reflection and construction of Englishness seems obvious. Barnes’ s usual protag—
onists the urban middle—class white men and women play a pivotal role in resisting globalization and
are also the most powerful protectors of Englishness. Barnes’ s frequent depiction of the major ethnic
group and the largest social class confirms the recognition of their status as the social backbone. Through
the middle—lass figures’ cognitive mapping the landmarks and the local communities are symbolized as
the national images. Meanwhile Barnes often uses the turning point of the second half of the 20th centu—
ry as the background of the story forging the national identity by a representation of the everyday life of

the middle-class characters.

Silence in Harold Pinter’ s Plays in the Perspective of Aesthetics of Reception
LIU Minglu
Silence is one of the major characteristics in Pinter’ s plays. It functions as uncertainty. It is a re—

sponse-inviting structure which not only stimulates the reader’ interest promotes absurdity but also
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